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BEQUEST OF LIZZIE P. BLISS 


HROUGH the terms of the will of Miss Lizzie P. Bliss, 

The Cleveland Museum of Art was left four drawings by 
Arthur B. Davies. These drawings were chosen from the very 
large number of works by this artist, which Miss Bliss owned, 
and they symbolize in a very fitting fashion the devotion of the 
donor to the cause of contemporary art and to the necessity of 
forwarding it. They express, also, her desire to disseminate 
among the institutions of the country important works by an 
artist who had had a great part in the development of her own 
taste and in preparing a way for the general reception of con- 
temporary art in America. 

Arthur B. Davies died tragically alone in a tiny Italian hill 
town in the autumn of 1928. There he had gone in search of the 
beauty which he always found where a classic culture had left 
its trace. He had a nostalgia for Greece and Rome and in his 
imaginative compositions evoked the poetry of a springtime 
when gods and goddesses walked the earth. 

The four new acquisitions are drawings, and they show in 
admirable fashion Davies’s approach to the finished problem. 
The nude’ illustrated on the cover is a crayon sketch, prepara- 
tory study material for use in some larger design, but so 
beautifully thought through that it has become a work of art 
in itself. “Echoes of Hellas’”’is perhaps the first hint of some 
larger conception, a water-color sketch of figures wrought to- 
gether in an intricate arabesque. The “Study” illustrated here 
shows a design in the actual process of being worked out—a 
design dynamic in its interrelation of figure to figure. In the 
center is the finished figure, surrounded by others, planned, yet 
only indicated within a definite scheme. However, a composition 
such as “Flowers of Destiny,’ an oil sketch on canvas, ap- 
proaches the completed work. It has been carried to the point 


! Height 14 %"% width 534”. 2 Height 1774”; width 233%”. 3 Height 2614”; width 40%”. 
4 Height 2314”; width 2814”. 
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where rhythmic design has been fully developed, and the flowing 
movement of line and figure has been finally organized. 

These four new acquisitions are especially valuable, as they 
supplement the fine oil by Arthur B. Davies, “Hermes and The 
Infant Dionysus,” in the Charles W. Harkness Collection; the 
two water colors, one in the Hurlbut, and one in the J. H. Wade 
Collection; and the numerous examples of his graphic work in 
the Print Department of the Museum. Arthur B. Davies was 
one of the most important figures in American painting, and 
Miss Bliss’s most generous bequest permits the Museum to ade- 
quately indicate the wide range of his genius. W. M. M. 


THREE ENGRAVINGS BY JACOPO DE’BARBARI 


The first artist to come into prominence in the history of early 
Venetian engraving was Jacopo de’Barbari, who was known as 
the Master of the Caduceus’ from the emblem which he used 
on the majority of his prints. He was also called Jacob Walch; 
and this appellation, together with the fact that there lived in 
Venice at the same time a German printer by the name of 
Georg Walch, led certain critics to believe that Jacob Walch 
must have been related to this same family. This theory, how- 
ever, has been disputed by later critics, and it is now a generally 
accepted fact that Barbari was a native of Venice, born of 
Italian parents. The designation of Walch, meaning simply “the 
foreigner, the Italian,’ was undoubtedly given to him by 
German colleagues during his sojourn in Nuremberg. 

There is probably much more biographical data available 
regarding Jacopo de’Barbari than any other Venetian engraver 
of his time. He was born at Venice about 1450 and probably 
worked there until near the close of the century, possibly re- 
ceiving his early instruction from the Bellini. In 1500 he was 
appointed portrait and miniature painter to the Emperor 
Maximilian I; and between the years 1500 and 1508 he was en- 
gaged principally i in the services of the Emperor and other 
princes in various parts of Germany. Among his patrons were 
Friedrich the Wise of Saxony, whom he served at Wittenberg, 
Naumburg, and Lochau, during 1503 to 1505; the Duke and 
Duchess of Mecklenburg, whose portraits he painted in 1507; 
and Joachim I of Brandenburg at Frankfurt-an-der-Oder. 


1 Staff with two serpents coiled about it, similar to the staff of Mercury. 
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Sometime after 1507 Count Philip of Burgundy engaged his 
talents, and he worked in his castle at Zuytborch, together with 
the artist Mabuse. In 1510 he was in the service of the Arch- 
duchess Margaret, Regent of the Netherlands, as “varlet de 
chambre et peintre attaché a la princesse”; and in 1511 he was 
granted an annual pension of a hundred livres for the remainder 
of his life by the Archduchess in consideration of his debility 
and old age. His death must have occurred before 1516, for in 
the inventory of the Archduchess’s pictures (1515-1516) he is 
referred to as “the late Master Jacopo.” 

#:. Although three woodcuts and a limited number of paintings 
are attributed to Barbari, his reputation rests mainly on his 
thirty engravings. The subjects of these were taken mostly from 
classical or mythological legends, in which group he is at his 
best; while the Bible furnishes the theme for ten. 

None of his prints are signed with name, initials, or mono- 
gram, but the caduceus, which Barbari used as his mark, 
appears on all except three of the engravings; on these three the 
style and technique is so pronouncedly personal that there is no 
question of their authorship. 

Barbari’s engravings bear no dates; and, since there is little 
in the work of this artist to indicate change of style as a result 
of his residence in various cities of Germany and the Nether- 
lands, it is difficult to arrange the prints in a chronological 
sequence. However, the engraved work, which began about 
1490, shows certain technical improvements, which make it 
possible to a degree to classify it in three periods. 

In the first period the shading by means of parallel lines with 
little crosshatching is very similar to that of the Mantegna 
School. However, it differs in the arrangement of the lines of 
shading, which instead of being uniformly diagonal are curved 
to fit the contours of the forms. 

In the second period, although there is a greater use of cross- 
hatching and a more sensitive modeling of features, there is less 
conformity to the curves of the forms in these lines of shading. 

A still further development may be seen in the third period, 
with greater regularity of crosshatching and refinement of 
modeling, both of which probably were suggested by Diirer’s 
system. 

There is perceptible progress in Barbari’s technique, but it 
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never shows the decided growth or approaches the highly per- 
fected system obtained by Diirer in his most proficient plates. 
Nor does it achieve through shading those subtle variations of 
light and shade which give tonal quality to such masterly per- 
formances as Diirer’s ‘St. Jerome in His Study.” 

The three engravings by Jacopo de’Barbari in the Museum’s 
collection are all excellent impressions and may be placed among 
his early works. The first of these, “Judith with the Head of 
Holofernes,’”? (H.1°-B.1*), acquired for the Dudley P. Allen 
Collection in 1923, is one of the most artistic of his single figure 
pieces, which are considered the most successful of Barbari’s 
productions. The predominant characteristics of his single 
figures are the long sinuous forms with languorous curves and 
clinging draperies, the pensive and almost sad expressions, and 
the wistful inclination of the head and neck. Although the 
figures are deficient in structural drawing, they possess grace 
and charm, and there is a fine realization of form beneath the 
draperies, which gives them vitality and life. The peculiarities 
of style, if somewhat mannered, are purely individual. 

In the engraving, “The Holy Family with St. Elizabeth,”® 
(H.5°-B.4*), recently purchased for the Dudley P. Allen Collec- 
tion, Barbari’s early Venetian training is strongly felt. This is 
not only one of his most accomplished group compositions but 
one of his most charming prints as well. It has decided interest 
and variation despite its formal and studied symmetry. In this 
print the artist is keenly sensitive to the possibilities of land- 
scape background: the tree trunks, foliage, irrelevant bits of 
plant life, the treatment of clouds and sky, the railing made up 
of stems and branches of trees, and the sea are more than de- 
lightful details, for they are well composed and serve as a most 
effective and pleasing setting. This way of using the expanse 
of sea for a background suggests the same treatment in some of 
Diirer’s early prints, as in “The Offer of Love,” and the 
clouds correspond to those in Diirer’s “Rape of Amymone.” 

The classical influence is marked in the “‘Sacrifice to Priapus,’”® 
(H.5.°-B.19.*), a gift of Ralph M. Coe in 1925, one of Barbari’s 


2 Length 74” (180 mm.); width 3%” (98 mm.) 

3 Arthur M. Hind, British Museum Catalogue of Early Italian Engraving. 
4 Adam Bartsch, Le Peintre Graveur, Vol. VII. 

5 Length 51%” (130 mm.); width 6,4” (164 mm.). 

6 Length 87%” (226 mm.); width 644” (165 mm.). 
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largest prints, representing the offering of a child before 
the statue of Priapus. While less spirited than the other two 
Museum prints, it has a serene beauty and classic restraint, 
especially in the faces of the women, whose likenesses, no doubt, 
have been taken from antique bas-reliefs. 

Barbari came into contact with the outstanding German and 
Dutch artists of his period during his residence in the North; 
and his work has influenced his contemporaries, the most im- 
portant of whom were Albrecht Diirer, Lucas Van Leyden, and 
Heinrich Aldegrever. He undoubtedly became acquainted with 
Diirer while in Nuremberg, and it is reasonable to believe that 
he had met him previously in Venice during Direr’s first visit 
to Italy in 1495. The following extract, taken from Diirer’s 
preface to his ‘Proportions of the Human Body,” not only 
offers specific information regarding the relationship between 
him and Barbari but is further support of the latter’s Vene- 
tian birth: ‘““Howbeit I can find none such who hath written 
aught about how to form a canon of human proportions, save 
one man, Jacopo by name, born at Venice and a charming 
painter. He showed me the figures of a man and a woman, which 
he had drawn according to a canon of proportions; so that at 
that time I would rather have seen what he meant than be 
shown a new kingdom.” Although the extent to which Direr 
was influenced by Barbari has long been a matter of specula- 
tion among critics, Diirer was in all probability indebted to 
Barbari for the composition of “Apollo and Diana.” 

Jacopo de’Barbari was not the genius that Diirer was. His 
prints, however, executed from his own designs, are pure in 
style; graceful, if not always accurate, in draftsmanship; and 
essentially Italian, showing little influence from his Northern 
contemporaries. Barbari’s engraved line may be termed as 
fluid or flowing; and it is this quality throughout his work which 
gives it a freedom characteristic of pen and ink rendering. 
Through the retention of burr on his line, the illusion of a dry- 
point is given to his engravings, which is most obvious in early 
impressions and likely to be lost in later ones. Finally, the ex- 
tremely personal character and the singularity of manner which 
mark all of his plates lend them an importance which gives 
them their own distinct place in the art of engraving. L. E. P. 

7 Arthur M. Hind, British Museum Catalogue of Early Italian Engraving, p. 446. 
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TWO CHINESE NEOLITHIC VESSELS 


Appearing for the first time in the Exhibition of Comparative 
Pottery held in the Museum this spring were two Chinese 
neolithic pottery vessels acquired a year ago. Although of 
greater significance archaeologically than aesthetically, jars of 
this type are among the finest works of art of the period and 
considerably superior to Chinese ceramics of a later pre- 
Christian epoch. The material is a fine, reddish-buff clay, 
slightly polished and then painted in black and red. Apparently 
a potter’s wheel was not used, despite the strength and sym- 
metry of the forms; and yet the hard, thin walls of the urns pre- 
suppose a sound knowledge of potting. Likewise remarkable for 
so early an age is the fact that the colors were fired on after 
painting, and in many cases still remain almost intact even 
though unglazed. 

The larger’ of the Museum’s two jars has a wide, ovoid body 
with a straight, fairly tall neck and two small handles below the 
¢enter. The neck is painted with crisscross and saw-tooth pat- 
terns, and the upper half of the body is enlivened with a vigorous 
scroll design. The smaller vase,’ also, has an ovoid body withtwo 
handles, but its neck is short and splays outward, affording a 
wide opening. It is decorated with a continuous lozenge motif. 

Other articles found with this class of ceramics have caused 
archaeologists to place them in the late neolithic, or aéneolithic, 
age, that 1s, probably between 3000 and 1500 B. C. Moreover, 
Dr. Davidson Black’s examination of skulls unearthed with the 
Chinese urns has led him to believe that China is today in- 
habited by the descendants of the same race. 

The first discovery of such objects in China was compara- 
tively recent, the most important find having been made in 
Kansu, in 1923 and 1924, by Professor J. G. Andersson, a 
Swedish engineer. Most of the light thrown on the civilization 
that produced these wares is a result, also, of Professor Anders- 
son’s researches. Since they could be connected with nothing 
in China, comparisons were made with pottery from other 
localities, and the conclusion drawn that there must be a definite 
relation between the Chinese examples and similar pottery from 
Anau in Chinese Turkestan, Susa, Seistan, South Russia, and 

1 Height: 1454”. 
2 Height: 8”. 
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Tripolje near Kiev. In other words, it appears that even in pre- 
historic times there was enough intercourse between distant 
places to carry artistic influences all the way from China to the 
Euphrates basin. But an examination of the pottery from the 
several different points of excavation reveals not only a close 
relationship, but also a freedom and independence of local ex- 
pression that distinguishes the various groups from one another. 

H.C. H. 


APPOINTMENT OF THOMAS MUNRO 
AS PROFESSOR OF AESTHETICS 


The Museum is happy to make a further announcement: the 
appointment of Thomas Munro as Professor of Aesthetics in the 
Department of Philosophy in the Graduate School of Western 
Reserve University. Professor Munro will assume his duties at 
the University when he becomes Curator of Education at the 
Museum, in September of this year. It is most gratifying to the 
Trustees of the Museum that they have been able to make this 
arrangement and to offer the services of Professor Munro to the 
University, thereby making the codperation between the Uni- 
versity and the Museum even more effective. Ww. M. M. 


THOMAS JEFFERSON: ARCHITECT AND BUILDER 


Thomas Fefferson: Architect and Builder, by 1. T. Frary, has just 
been issued by Garrett and Massie of Richmond. This volume, 
written by a member of the Museum staff, contains ninety-six 
handsome plates of Jeffersonian buildings, photographed by the 
author; drawings and plans for them; and text giving brief 
summaries of the buildings and interesting facts about Jeffer- 
son. The book is a result of the long-cherished dream of the 
author to visit and photograph the architectural creations of 
Thomas Jefferson, who as a statesman has long been famous, 
but as an architect is less well-known though no less eminent. 
It is the less prominent side of a significant American person- 
ality which Mr. Frary has studied. He has imbued the text with 
much of his own enthusiasm for the subject, and the excellent 
illustrations arouse the same delight in Jeffersonian archi- 
tecture which he has experienced. The plates, moreover, fill a 
decided gap in the subject of Jefferson’s architectural endeavors; 
for never before have the buildings designed by, and attributed 
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to, Jefferson been gathered together and illustrated in one 
volume. To the architect, then, the book is of decided value; 
to the student of Jefferson it discloses another aspect of a 
renowned historical character; and to the public it gives a 
decidedly entertaining and beautiful book. It is for sale at 


the desk near the entrance of the Museum. 


S. A. W. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1931, 
the following names have been added to the Membership lists: 


Kohl, Mrs. Edward 


Alexander, Edward R. 
Bastian, Harriet B 
Bennett, Mrs. C. E. 
Benson, Mary A. 
Beyvl, James 
Bobenmyer, Ethelyn 
Bruml, William W. 
Burke, Dorothy A. 
Cain, Mrs. Leota B. 
Chickering, Myra S. 
Collins, Mrs. H. E. 
Conley, Arthur W. 
Court, Mildred 
Cowan, Milton J. 
Doller, Annette 
Duncan, Arthur C. 
Eyle, Felix 

Ferguson, Dr. John D. 
Fisher, Leonore 
Gillie, Mrs. Harry C. 


Harmony, Humphrey A. 


Held, Dr. Burt 


Henry, Mrs. Herbert H. 


Hewat, Henry J. 
Hier, Ruth 
James, Arthur E. 


Wednesday 22. 


TRANSFER FROM ANNUAL TO LIFE 


Placak, Mrs. Joseph C. 
ANNUAL 
Jones, Dorothy Ellen 


Kampfe, Mrs. Charles J. 


Katz, Paul 

Kerr, Mrs. Roy M. 
Kerven, Ann 

King, Glenn D. 
Kissack, Raymond C. 
Klein, Max R. 

Kneipe, Mrs. Elizabeth 
Kurtz, Mrs. Gaylord P. 
Lippman, Caroline 
Luxem, Harold J. 
McCreery, Mrs. R. C. 
McCullagh, Mrs. E. P. 
McKay, Dr. J. Gordon 
Mallory, Helen 
Martin, Marie 
Meunier, Paul A. 
Miles, Nadine 

Miller, Earl R. 

Miller, Robert M. 
Monroe, Mrs. James 
Moore, George R. 
Motto, Joseph C. 
Naukler, Henning G. 
Neal, Mrs. Clarence J. 


Trinity Cathedral. 
EXHIBITIONS 


Seely, Mrs. Warner 


Pay, George W. 
Peterson, John R. 
Phillips, Mrs. Thomas J. 
Polk, Alma B. 
Price, Frances 
Quigley, Mrs. Viola W. ’ 
Ramsey, William M. 

Reardon, Thomas C. B. 

Roberts, Mrs. Fred W. 

Rogers, Mrs. Edmund 

Roob, Mrs. Edward A. 

Root, Mrs. Walter, Jr. 

Sanford, Vera 

Schatz, Rudolph 

Schmit, Reverend J. J. 

Schreiber, Mrs. Shirley Z. 

Shilham, Mrs. Thelma 

Slade, William, Jr. 

Sloan, Gordon 

Smith, Ethel E. 

Stephens, Ethel L. 

Summer, Bernice M. 

Takacs, Zoltan 

Waters, Dr. Eugene 

Weaver, Mrs. Archer 

Zimmer, John A. 


CALENDAR FOR JULY, 1931 
8.15 p.m. Organ Recital, by Edwin Arthur Kraft, Organist, 


Galleries IX and X, Exhibition of Contemporary American Oil Painting 


(closes July 12). 


Galleries IX and X, Paintings and Water Colors from the Museum Collec- 
tion (opens July 14). 

Educational Corridor, Japanese Stencils. 

Children’s Museum, Period Dolls from Fairmount Junior High School. 

Textile Study Room, East Indian Textiles. 
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THE HOLY FAMILY WITH ST. ELIZABETH 
Engraving, Hind 5 The Dudley P. Allen Collection, 1930 


SACRIFICE TO PRIAPUS JUDITH 
Engraving, Hind 25 Engraving, Hind 1 
Gift of Ralph M. Coe, 1925 The Dudley P. Allen Collection, 1923 


Jacopo de’Barbari, Italian, about 1450—before 1516 
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OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
Joun LonG SEVERANCE 
WILLIAM GwWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Harop T. CLarRK SAMUEL MATHER 
RALPH M. CoE WiLiiaM G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
Epwarp B. GREENE FRANCIS F. PRENTISS 
LEonaARD C. HANNA, JR. Joun L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offciis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIs F. PRENTISS 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
M. Coe Epwarp B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WitiiaM E. WICKENDEN 


CuarLEs T. BRooKs 
E. S. BurkKE, Jr. 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. Feiss 
CHARLES B, GLEASON 
SaLMon P. HALLE 
H. M. HANNA 
Epwarp S. HARKNESS 
GUERDON S. HOLDEN 


Mrs. H. H. JoHNSON 
ALFRED KELLEY 
Mrs. RALPH T. KING 
Woops 
Amos B. McCNaIRY 
LAURENCE H. NorTon 
KENYON V. PAINTER 
Mrs. FRANCIS F, PRENTISS 
Mrs. JoHN SHERWIN 
Mrs. ANDREW SQUIRE 
Mrs. T. P. HowELi AMBROSE SWASEY 
Davin S. INGALLS Mrs. Winpsor T. WHITE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAro_p W. Parsons 
Cashier WALTER A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SOPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRArY 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBe 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
pranne but appointments should be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday; from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 
Curator of Oriental Art Howarp C. Hottiis 
Associate Curator of Prints Leona E. PRASSE 
In Charge of Primitive Art CHARLES F. RAMUS 
Curator of Musical Arts ARTHUR W. QUIMBY 
Associate Curator of Education Louise M. DUNN 
Assists.: Mrs. BATES, Miss Kast, Mr. MArTIN, 
Mr. Ramus, Mrs. RuGGLEs. Sec. Miss ROGERS 
Literary Assistant KATHARINE GIBSON 
Librarian, NEL G. SILL. Assistants: Miss 
THWING, Miss TALLMAN, MIss VAN DER VEER, 
Miss Koss, Miss HAwWLEy, Miss JOHNSON. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute $. 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Per geen contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m.to5 p.m 
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